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ABSTRACT

GRADUATE RECITAL, SAXOPHONE

Abby Gross
May 2012

Dissertation supervised by Mr. James Houlik
The young age of the saxophone in the existence of the music world has
influenced the instrument’s repertoire and programs to be versatile in genres and stylistic
influences. This program features styles from several time periods and cultures including
20th and 21st century contemporary saxophone and piano duets, Brazilian choro,
electronic music, and jazz. The nature of the instrument also allows pieces written for
other instruments to take a different characteristic and open new meaning to a piece when
played on the saxophone. For example, the element of passion in Brahms’s Sonata in F
minor No. 1 for clarinet takes on new form when played on the saxophone. The goal of
the program is to feature both music that the saxophone is important in creating, and that
is important in the existence of the saxophone as a solo and ensemble instrument.
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Sonata in F minor, Op. 120, No. 1
(1833-1897)
II. Andante un poco adagio
IV. Vivace
Suzanne Polak, piano
Naquele Tempo

Johannes Brahms

I. Allegro appassionato

arr. Eugene Russo III. Allegretto grazioso

(1897-1973)

Pixinguinha and Benedito Lacerda Choro Ensemble
(1903-1958)

(1897-1973)

Pixinguinha and Benedito Lacerda Choro Ensemble
(1903-1958)

Segura Ele

Intermission
The Garden of Love

Jacob Ter Velduis
(b. 1951)

Black Coffee
Velvet Heat

Sonny Burke
(1914-1980)

Cry Me a River
Velvet Heat
Agua De Beber
Velvet Heat
Break My Heart Again
Velvet Heat

Aurthur Hamilton
( b. 1926)
Antonio Carlos Jobim
(1927-1994)
Arianna Powell, music (b.1990)
Jessica Zamiska, lyrics (b. 1986)

Take the A Train
Velvet Heat

Billy Strayhorn
(1915-1967)

Klonos
Suzanne Polak, piano

Piet Swerts
( b.1960)
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